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WINTER LUNCH 
 

There was a record number of members who 

took advantage of the refurbished Bar Area at 

Spotlight to attend our Winter Lunch.  We had 

been promised sufficient furniture to seat all 

144 guests and, in the event, only had to go in 

search of some half a dozen chairs from the 

Dinant Room.  Judging by the animated chatter, 

it was evident that everyone was enjoying both 

their lunch and the opportunity to discuss the 

witty lecture, delivered by David Phillips, on 

the deplorable modern taste for Christmas tat. 
 

 
 

He traced the celebration of Christmas from the 

early nativity scene first devised, it’s said, by St 

Francis of Assisi, to the ghastly decorations on 

display in a Cornish town, which, tactfully, he 

declined to name.  
 

 
 

The raffle, in aid of Young Arts, raised the stag-

gering amount of £1234.  The Society thanks, 

not only those who donated prizes, but also the 

many members who were so generous in their 

purchase of tickets.    
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CHAIRMAN’S  REPORT 
 
 

At the AGM in November Gerald Pepper, who 

had been treasurer for many years, sadly deci-

ded that running the North Norfolk Arts Society 

(pretty well single handedly as far as I can make 

out) and being on our committee as well was 

too much and resigned.  Chris Abbot agreed to 

take over the post and David Shutes came back 

to the committee as membership secretary.  

David Hunt, president for five years, retired and 

Malcolm Elliott, a former chairman, agreed to 

become the president so we, unlike so many 

societies have a full committee of 12. 
 

Lectures have ranged widely and I hope that 

there has been something that appealed and 

those that you were uncertain about have both 

entertained and interested you.  Our two SIDs 

were well supported; Berlin and Dresden in 

November with Evelyn Eaton who has been 

with us before as both lecturer and guide around 

Dresden, and February’s Art Nouveau which 

was sold out within minutes of going on sale! 
 

Looking forward, Elizabeth has planned a visit 

to the Royal Opera house in May, so tickets will 

be on sale at the March and April lectures and 

online.  
 

One of the lesser known aspects of our work is 

Heritage Volunteering.  We have five members 

 
 

(above) who guide at the Henry Moore Founda-

tion and give a total of 130 hours a year; one 

volunteers at Ware Museum, giving 96 hours, 

and another at the Royal Institute of British 

Architects, total 190 hours.  If you would like 

any further information please contact Pat Feris 

via the website.   
 

I hope that you enjoy this Newsletter.  We are 

indebted as ever to Rosemary Davis who edits it 

and makes it such a pleasure to read.  Please 

pass it to your friends when you have finished 

so that they might see what we do and perhaps 

want to come along to a lecture. 
 

I hope that you enjoy the summer of lectures 

and come along to the Summer Lunch in a 

garden by the River Lea. 

         Julia Fulton

 

 

ON  YOUR  DOORSTEP    July  2019 

Woodhall Park – Watton-at-Stone 
 

A couple of years ago I ran an outing to Syon 

House near Chiswick in West London.  The 

guide took us into a large room with bare walls 

and told us this was the Print Room.  At the 

time, I happened to be standing beside Richard 

Threlfall who was muttering “what rubbish - the 

best Print Room in England is in Woodhall 

Park”.  Richard had done some work as an 

architect for the Abel Smith Family Trust and 

had seen the Print Room several times both 

before and after the astounding 1996 refurbish-

ment by a Heritage England specialist in 

restoring paper artefacts.  Well, I said, if it’s as  

good as that, we must go there; and that is what 

we did one morning last summer. 
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The House, Palladian in style, was built for 

Thomas Rumbold, Governor of Madras, to a 

design by Thomas Leverton in 1794.  It bank-

rupted both Rumbold and the next owner, Paul 

Benfield, before passing to the Smith family in 

1801.  They occupied the estate for the next four 

generations.  The park had been beautified by 

building a number of weirs to widen the River 

Beane which runs through the estate.  Joseph 

Paxton worked here as a garden apprentice 

before moving on to a more illustrious career 

with the Duke of Devonshire.  Following the 

death of Colonel Abel Henry Smith in 1930, the 

contents of the house were dispersed and Heath 

Mount prep school moved here from Hampstead 

in 1934. 
 

The Print Room has served as the headmaster’s 

study and also, for many years, as a Billiard 

Room (the room above was a bathroom).  Fortu-

nately the room was not greatly damaged or 

stripped out and remains as the best Print Room 

in the United Kingdom.  
 

 
 

The rectangular room measures 27ft x15ft, with 

a chimney breast in the south wall and two tall 

sash windows in the west wall, overlooking the 

park and Broadwater.  The entrance door in the 

corner of the north wall is balanced by a book-

case and the east wall has an unbroken layout of 

historic views and architectural motifs.  The 350 

prints record the scenes of the Grand Tour, 

highly popular as an educational pursuit in the 

16
th

 and 17
th 

centuries, and are interspersed with 

swags and architectural mouldings.  Documents 

held by the family record the decoration as 

“Designed and Finished by R  Parker in 1782”.  
 

 
 

 

The painstaking restoration work by Allyson 

McDermott in 1996 required the removal of 

every piece of paper decoration for cleaning, 

repair and backing with Japanese paper.  The 

wall finish of lime plaster was thoroughly 

repaired, re-papered and a ground paint of 

verditer blue was applied.  The prints were set 

out according to the original ink and wash plans, 

together with a book in the archives which 

records the setting out of the various engra-

vings, engraved borders, ribbons, masks, 

trophies and festoons.   
 

The engravings and decorations are of 

exceptional quality and close inspection reveals 

subtle tints and colouring.  Decoration continues 

onto the coved ceiling and as plaster moulding 

into the oval dome.  This replaced the original 

glass dome rooflight when the wings to the 

main building were raised in 1794.  Prints and 

paint are now protected from daylight by floor 

to ceiling curtains.  
 

During our visit Ralph Abel Smith spoke of the 

construction of the house and also described the 

recent refurbishment of the central stairwell and 

recovery of Leverton’s 18
th

 century designs. 

 

Elizabeth Dodwell,  

with an exceptional amount of  

help from Richard Threlfall 

 

 

Our informative guide, Mr Abel Smith 
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SPECIAL  INTEREST  DAY  

Berlin and Dresden  -  November 2019 
 

 

Any attendee who hadn’t previously been to 

either Berlin or Dresden was given a hundred 

good reasons to visit them at last November’s 

Special Interest Day.  In her detailed coverage, 

Eveline Eaton described how it was possible, in 

the post-war reconstruction of these cities, to 

see the Old side by side with the New and the 

Colourful next to the Drab.  
 

Berlin was founded in the 13
th

 century and got 

its name from the Slavic word “birl”.  It’s said 

that the similarity in the initial sound of “birl” 

and the German “bär”, has prompted the adop-

tion of a bear into the city’s coat of arms and its 

presence, in various forms, throughout Berlin 

(143 altogether, according to Eveline).  Birl also 

means swamp.  It was fascinating to learn just 

how much of Berlin is criss-crossed by 

waterways and to learn that it has “more bridges 

than Venice and more waterways than 

Amsterdam”.  
 

 
 

Nefertiti, courtesy of Philip Pikart 
 

Apart from some jaw-dropping modern archi-

tecture (Potsdamer Platz, Reichstag) and some 

sumptuous Rococo buildings (the Palace of 

Charlottenberg), it’s clear that what should draw 

any member of the Arts Society to Berlin are its 

museums.  Five are situated on Museum Island 

and contain impressive collections of paintings 

and artefacts including Egyptian, classical and 

Babylonian treasures.  In the Neues Museum, 

visitors can gaze at the stunning Bust of 

Nefertiti and admire the fabulous Ishtar Gate, 

the Processional Way of Babylon, and the 

throne room façade of Nebuchadnezzar II in the 

Pergamon Museum.   
 

Appreciation of other cultures has inspired the 

construction of various buildings in Berlin: the 

Brandenburg Gate (late 18
th

 century), topped by 

a quadriga of four chariots, was a copy of trium-

phal archways from the classical world; the 

Barberini Museum (21
st
century) copies the 16

th
 

century museum of the same name in Rome and 

Frederick the Great’s Sanssouci Palace, at 

nearby Potsdam, was an attempt to emulate 

Versailles, although on a much more modest 

scale.  During the 18
th

 century, the French 

language became the universal language of 

Europe; German, by comparison seemed 

barbaric and so it was that Frederick, king of 

Prussia, and the longest reigning of the 

Hohenzollern kings, bestowed a French name 

on his country retreat.   
 

 
 

Sanssouci means “without a care” and it was 

here that Frederick could escape the stuffiness 

of the court (and, it’s said, the presence of 

women) and indulge his passions of collecting 

Watteau paintings and walking his beloved 

greyhounds.  Regardless of one’s personal view 

of the Baroque style, this palace, with its sump-

tuous picture collection, marble statuary and 

opulent interiors, is well worth a visit. 
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One of the dilemmas to confront post-war 

developers has been whether to rebuild in a new 

style or to restore in the old.  This was particu-

larly relevant for Dresden.  Known as the 

Florence of the Elbe because of its beauty and 

spirit of Enlightenment, the city was catastro-

phically damaged in WWII.  Its East German 

leaders rebuilt some historic buildings but the 

Frauenkirche, being a religious building, was 

left in ruins.  Intriguingly, the faithful restora-

tion of the city was made possible through the 

work of Bernardo Bellotto (pupil and nephew of 

Canaletto).  His 24 large Views of Dresden were 

completed when he was employed in the city as 

Court Painter.  Some of the meticulous recon-

struction, such as that of Dresden’s Residential 

Palace, has been so exorbitantly expensive, that 

some have questioned whether or not the money 

could have been better spent elsewhere. 
  

 
 

 

 

 

 
 

The Frauenkirche itself was rebuilt as part of the 

response to an international appeal by the peo-

ple of Dresden after the fall of East Germany.  

Vast sums were donated by the Dresdner Bank 

and an army of volunteers sorted and numbered 

thousands of stones from the rubble so that they 

could be used in their original positions in the 

restored church.  The Dresden Trust (patron 

HRH Duke of Kent) was one organisation set up 

to help realise the ambitious rebuilding pro-

gramme.  The huge 18
th

c dome (12,000 tons) 

had been a miracle of engineering at the time; 

the modern replacement, funded by the Dresden 

Trust, is (I believe) in fibre glass.   
 

The Trust also commissioned a copy of the 

original golden orb and cross to sit on top of the 

cupola.  Coincidentally, the lead silversmith at 

the firm which won the commission was Alan 

Smith, whose father had been one of the bomb-

ing crew in the Dresden raid in 1945.  The orb 

and cross were exhibited in various locations 

around the UK for two years prior to their hand-

over to the people of Dresden, with the aim of 

showing the superb British craftsmanship 

behind this object of reconciliation.   
 

In much the same way that Berlin owed its 

enhanced status to Frederick the Great, so it was 

another individual who established Dresden as a 

major cultural centre.  Augustus the Strong, 

who, it’s claimed, liked to demonstrate his 

strength by breaking horseshoes with his bare 

hands, was a significant patron of the arts, 

attracting artists from across Europe, amassing 

an impressive art collection (Dresden has the 

largest collection of Cranach paintings) and 

lavishing huge sums of money on building 

Baroque palaces in Dresden and Warsaw (in 

addition to being the Elector of Saxony, 

Augustus was Imperial Vicar, Grand Duke of 

Lithuania and King of Poland).   
 

 
 

 

 

 

 

He sponsored what is possibly the first public 

museum, the Green Vaults, which he used to 

display his brilliant private collection and by 

accident, he was also responsible for the devel-

opment of the porcelain works at Meissen 

through an unlikely obsession with alchemy.  

Above, Bellotto’s 18
th
c view of Frauenkirche 

with Augustus Bridge; below modern view 

The golden orb and cross on display at 

Windsor Castle 
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Believing that it was possible to fabricate gold, 

Augustus had imprisoned a young alchemist, 

Johann Friedrich Böttger, and demanded that he 

reveal the secret behind the transformational 

technique.  Fortunately for Böttger, as he found 

it impossible to deliver on the promise of gold, 

he did come up with the manufacturing process 

for fine porcelain – a secret which had eluded 

European potters for centuries.   
 

A mischievous anecdote which Eveline shared 

with us was a reference to Kennedy’s celebrated 

address of solidarity to the West Berliners in 

1963 when he declared “Ich bin ein Berliner”.  

Apparently, this was a linguistic faux pas.  He 

should have said “Ich bin Berliner” as “ein 

berliner”, is German for doughnut!  Whatever 

interpretation later generations wish to ascribe 

to the speech, it was, at the time, a boost to the 

despairing Berliners whose resilience in the face 

of disaster and defeat is testimony to the 

enduring strength of the German people. 

 

 

Rosemary Davis

 

 

LAST  SUPPER  IN  POMPEI 
 

 

If you’ve never been fortunate enough to have 

visited Pompeii and seen the awesome remains 

of the devastating volcanic eruption of 79AD, a 

trip to the Ashmolean exhibition “Last Supper 

in Pompeii” would have given you a wonderful 

insight into the life-style and culinary habits of a 

well-to-do 1
st
 century Italian family.  The exhi-

bition had a mixed reception but I found it 

imaginative and interesting with many delight-

ful surprises.  For example, I didn’t know that 

the Latin for “dinner party” is convivium and is 

the derivation for “convivial”.  Clearly, the 

purpose of a get-together, even for the ancient 

Romans, was to have a great time.   
 

 
 

Located in the sunny paradise of southern Italy, 

Pompeii was sandwiched between lush vine-

yards and fertile orchards and the bountiful 

waters of the Bay of Naples.  The town pro-

duced more wine, olive oil and fish-sauce than it 

could consume and exported its gourmet 

products across the Mediterranean.  The 

flourishing wine industry is illustrated in the 

fresco (left) which shows the god Bacchus, out 

for a walk with his pet panther.  Vines are grow-

ing all the way up the slopes and, so that there’s 

no mistaking who he is, the god’s body is repre-

sented by a bunch of grapes.  A favourite wine 

throughout Italy was Falernian, a white wine 

with a high alcohol content.  It was also pricey.  

In Pompeii, “ordinary” wine cost one as.  

Falernian cost four times as much.  There were 

plenty of cheap local varieties and the custom 

was to dilute the wine with water.   
 

Like us, the Romans had three daily meals: a 

light breakfast, a midday meal and dinner.  This 

was the most substantial meal and, in a comfort-

table household, would have involved several 

appetisers, a variety of meats for the main 

course and dessert, which would often be fruit.  

Food wasn’t piled up on a central table as 

became the norm in post-classical times.  

Instead, a variety of dishes were served 

individually in small portions on three-legged 

tables.  Although knives and spoons were used 

at table, diners would often use their hands or 

scoop up the food with bread.  Forks, which 

only became common in Western Europe 

centuries later, were largely unknown.   
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The exhibition featured a reconstruction of a 

dining room with frescoes brought from the 

House of the Golden Bracelet (above).  The 

walls were painted with greenery and trellis 

work; birds nestled among the branches.  It was 

utterly enchanting.  A common subject for wall 

frescoes and mosaics was the food itself; two 

regional dishes featured in fresco fragments; a 

rabbit nibbling on figs with which he would 

ultimately be stuffed and a cockerel pecking 

daintily at pomegranates; apparently, cockerel is 

delicious, served up in a pomegranate sauce.   
 

 
 

One of ancient Rome’s most popular delicacies 

was stuffed dormouse.  These were fattened up 

in special jars with holes in the sides; acorns and 

chestnuts were fed to them through the holes 

until they grew to the size of a cricket ball.  The 

dormouse would then be stuffed, seasoned with 

honey and poppy and baked.  Coming unawares 

into the exhibition’s kitchen area, it was start-

ling to catch sight suddenly of a very podgy 

(toy) dormouse emerging from its terracotta 

home. 
 

The Latin for dining room is triclinium; this 

refers to the couches which were arranged round 

three walls of the room.  The fourth side would 

often look out onto a garden or courtyard; at 

Pompeii it might even have had a sea view over 

the Bay of Naples.  The word originally came 

from the Greek.  The Romans had a great fond-

ness for all things Greek and it was highly 

fashionable to decorate the home with paintings 

and statues of Greek gods and with Greek 

antiques (or reproductions if you couldn’t get 

your hands on the genuine article). 
 

Then, as now, the householders would want to 

show off their best china and glass.  Fine glass 

had become widely available by the 1
st
 century 

and in wealthy homes people would both eat 

and drink from silver.  There were some truly 

amazing survivals from the volcanic destruct-

tion; a silver ladle to dole out the wine and a 

dainty silver sieve to strain it.  Among the many 

kitchen items was a metal colander, with the 

metalworker’s name scratched beneath the rim.   
 

The most poignant item in the exhibition was in 

the last room.  Here was a resin cast of a woman 

whose remains had been found in a store room 

where, 2,000 years previously, she had been 

sheltering from the terror of the eruption.  In the 

chaos and panic, she had found time to collect 

all her gold jewellery and then stuff it into a 

pouch which was found at her side.  Strangely, 

the “everyday” jewellery she was wearing was a 

string of undistinguished beads.  It’s assumed 

that these must have been of personal sentimen-

tal value; perhaps belonging to a lost child who 

had, at least, had the fortune to have escaped the 

terrible end of its mother. 

 

 

Rosemary Davis 
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TRANSLYVANIA  AND  BEYOND  
(TASEH TOUR OCTOBER 2019) 
 

 

Our 22-strong group arrived in the town of Iasi 

in the extreme east of Romania close to the 

border with the former Soviet Republic of 

Moldova.  Over the next seven days we travel-

led across the country, covering more than 

1000km to the western city of Timisoara near 

the border with Hungary.  Blessed by blue skies 

and sunshine, we saw many fascinating sites 

including the painted monasteries at Voronet, 

Sucovita and Moldovita.  Few examples of 

these churches, with their exterior walls covered 

in frescoes of Bible scenes, exist outside the 

province of Bucovina.   
 

 
 

Sucevita Monastery 
 

The colours are remarkable given that they were 

produced in the 15
th

 and 16
th

 centuries with only 

large roofs to protect them from the weather.  

Each monastery used a different background 

colour.  The intention was to give the local 

people access to Bible stories, given that the 

mass was conducted in a Slavonic language 

which they would not have understood. 
 

We crossed Europe’s second longest mountain 

range, the Carpathian Mountains, where the 

beech trees were resplendent in their autumn 

colours.   
 

Next on the itinerary was Peles Castle, the 

somewhat gloomy summer residence of King 

Carol I.  Peles, with its 160 rooms, is built in 

High German Renaissance style and boasts high 

tech features such as a central vacuum cleaning 

system and Romania’s first cinema decorated 

by a young Gustav Klimt. 

 

 
 

An attentive group listening to Claudia in the sunshine 

 

We visited the Romanian School Museum in 

Brasov which didn’t sound all that appealing.  It 

turned out to be one of the highlights of our trip, 

being the life’s work of a hugely entertaining 

professor who had saved many ancient books 

which had been hidden in the adjacent church to 

prevent their destruction during the Communist 

era.  He also showed us a woodblock of one 

page of a book carved in reverse relief, an 

incredibly delicate and intricate work which 

would have been ruined by one slip of the 

chisel. 
 

The medieval citadel of Sigishoara is the birth 

place of Vlad the Impaler who was the source 

of the Dracula legend but he had little in com-

mon with Bram Stoker’s gothic creation.  We 

climbed the medieval clock tower dating from 

the 13
th

 century and viewed the wooden puppets 

which strike the bells and mark the days of the 

week.  Then on to Sibiu where we entered the 

Orthodox Cathedral, packed with Sunday 

morning worshippers, and were entranced by 

the beautiful choral singing.  In the Orthodox 

tradition there are no musical instruments in the 

church and as services last for up to 3 hours 

people do come and go. 
 

Not only is Sibiu a delightful Saxon town, it is 

also home to the Brukenthal Museum whose 

works of art include Brueghel’s Massacre of the 

Innocents and Jan van Eyck’s Man in a Blue 

Turban. 
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Between them, Breughel the Elder and his son, painted 

several versions of this hideous episode.  One copy, 

which found its way into the Royal Collection was once 

owned by Rudolph II.  He was so revolted by the depic-

tion of the slaughtered babies that he had them painted 

over with animals and domestic objects.  The scene thus 

became one of plunder rather than massacre.  Vienna has 

the only version which shows the actual infanticide.  

 

Our final stop was to one of Romania’s largest 

wineries set up by an English couple and with 

an Australian winemaker concentrating on 

indigenous Romanian grape varieties – a fitting 

celebration of our Romanian experience. 
 

We learned a great deal about the country from 

our indefatigable guide, Claudia, who had an 

encyclopaedic knowledge of Romanian history 

and dates.  The country has been subject to 

countless incursions from the Romans, the 

Turks and the Hungarians amongst others.  

Romania as we know it only came into exist-

ence in 1918 when the Treaty of Versailles 

united Transylvania with the other Romanian 

territories of Wallachia and Moldova.  The 

name “Romania” is a reference to the Romans 

and has nothing to do with the Roma people.  

Indeed, the Romanian language is the nearest 

existing language to vulgar Latin which the 

common Romans spoke.  Romania has allowed 

separate communities to exist so that there are 

Hungarian and Saxon towns with their own 

churches, architecture and the right of their chil-

dren to be taught in their own languages.  Sadly, 

Romania has one of the highest levels of 

depopulation as many of its citizens have gone 

abroad to find work. 
 

A beautiful and fascinating country – albeit that 

the landscape is scarred by the ruins of factories 

closed after the fall of Communism; a country 

where cell phones coexist with horse-drawn 

carts; a place where we received a very warm 

welcome wherever we went. 

 Colin Gordon 

Vice Chairman 
 

 

READERS’  PAGES   
 

 

 

ELF PORTRAITS:  2019 was a 

good year for self-portraits.  At the 

National, the first room of the Gaugin 

exhibition was devoted to the artist’s pictures of 

himself.   
 

 
 

Gaugin was a bit of a pain – trying hard to be 

noticed and never really convincing the Paris art 

critics that his art was as good as he thought it 

was.  Here he’s painted himself as a latter day 

Jesus: seems a tad presumptuous in my view. 
 

Lucien Freud on the 

other hand wasn’t too 

interested in what 

people thought of his 

paintings.  At the 

Royal Academy we 

were treated to a 

whole galley of his 

self-portraits.  Interes-

tingly, several are 

unfinished works 

which show how he 

S 
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focussed on one 

small part of the 

image at a time.  

Conventional 

teaching is to pro-

gress all parts of a 

painting in step, get 

the tonal values 

established right 

across the canvas 

rather than work on 

just one small area 

at a time.  Lucien F 

must have been 

absent from school 

on the day that lesson was given.  He went his 

own way; blow the rest of the world. 
 

In the floor below the Freud exhibition Anthony 

Gormley was populating the rooms with casts 

and models of himself.  Wonderful stuff.   
 

I posted this picture on Facebook with a note on 

how I’d got stuck in a queue behind some bloke 

who barely moved.  Quick as a flash came a 

comment from TASEH president, Malcolm 

Elliot – “Should have gone to Specsavers”. 

Very droll. 
 

Geoff Bennett 

 

 

LOST  PAINTING  FROM 1945  FOUND 

The story of a missing masterpiece by Caspar David Friedrich 
 

 

Whilst living in Düsseldorf in the 1950s I 

chanced upon a newspaper article that intro-

duced me to the works of the early 19
th

 century 

romantic painter from Dresden – Caspar David 

Friedrich.  There it was, in black and white, 

“Lost Painting From 1945 Found” with the sub-

heading “Friedrich Masterpiece believed 

destroyed in Berlin” …….. 
 

During the war, belligerent nations took great 

care to safeguard their national art treasures.  In 

London, for example, paintings and sculptures 

from the capital’s great galleries were housed in 

caves and mines, safe from German bombs.   

Berlin housed its treasures in “impregnable” 

anti-aircraft towers called Flaktürme which 

were dotted round the city.   
 

Flaktürme Friedrichshain housed a veritable 

Aladdin’s cave of art.  Located in the eastern 

part of the city, it housed over 300 sculptures 

and 434 paintings.  Among the treasure trove in 

the tower was the Madonna and Child with 

Angels carrying Candlesticks by Sandro 

Botticelli (overleaf) as well as works by Bellini, 

Caravaggio, Crivelli, del Sarto, Filippo Lippi, 

Friedrich …. Murillo, Sir Joshua Reynolds, 

Romney, Sir Peter Paul Rubens, David Teniers 

the Younger, Jacopo Tintoretto …. and all safe 

until May 1945.   

 
 

Flaktürme Friedrichshain under  

construction in 1942 
 

With the advance of the Red Army the German 

flak gunners fled and the tower was abandoned.  

On Sunday, May 6
th

 a group of Russian soldiers 

entered the tower and shortly after their entry, a 

fire started.  
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Ernst Meyer, a 14- year old witness, remem-

bered the soldiers as being exceedingly drunk.  

Whether it was vodka that caused the blaze or a 

lack of electricity, with the soldiers using straw 

to make torches, we will never know.  The 

smoke drove the Russians out and the reinforced 

steel doors were left open.  On 14
th

 and 19
th

 

May there were further fires, leaving the 434 

paintings in ashes or looted, along with the loss 

of all 307 sculptures.   
 

 
 

Black and white photographs from the National 

Archives in Berlin are all that remain to remind 

us of the loss of irreplaceable art treasures.  

Above is the Botticelli mentioned on the 

previous page.  Also destroyed was Matthew 

and the Angel by Caravaggio (top right). 
 

Many of the sculptures were subsequently 

found, often distorted or damaged by fire but 

only one of the paintings was ever recovered 

until …. “Lost Painting From 1945 Found”. 
 

The following day brought news that the 

“rescued” painting was High Mountains which 

Caspar David Friedrich had painted between 

1823 and 1824.  However, within a week the 

masterpiece was found to contain tiny flaws 

which might mitigate against its being genuine.   
 

 
 

What was supposed to be a canvas 182 x 167cm 

had grown to 182 x 176cm.  Many of the oil 

paints were modern and the support, though 

canvas, was 1920s French.  The experts were all 

agreed, however, that the work was by an 

exceptionally gifted artist.   
 

 
 

Sadly, the German authorities at the time had a 

destruction policy for all forged artwork and the 

painting was incinerated.  It would have been 

wonderful to have had a representation in full 

colour of the missing, brooding, misty master-

piece even if it was 3½ inches too tall. 

Peter Davis 
 

 

 

CHARLES  DICKENS  MUSEUM 
 
 

A reader recently visited the above museum and asks if we can recommend it to members.  Situated 

not far from Russell Square Underground Station (about 10 minutes’ walk) and housing a small 

cafe, the Museum is built in Dickens’ former home in Doughty Street.  The audio guide is very 

good and gives the background to the various rooms, the history of the family and the pressures 



12 
 

which fame brought to bear on Dickens and, most particularly, his wife, Catherine.  An interesting 

fact to emerge is the publication, under her pen name Lady Maria Clutterbuck, of a recipe book 

entitled What shall we have for Dinner?  It seems that the basement is especially interesting.  The 

copper in the washhouse would have been used not just for washing linen but for heating water for 

baths and for household cleaning.  At Christmas, it was used to steam puddings, as related in A 

Christmas Carol.  Do look out for the hedgehog in the kitchen; these were sold at the door, often by 

local urchins and were a useful item to have in the home as they used to eat the cockroaches.  

 
 

 

SETTING  THE  WORLD  TO  RIGHTS 
 

 

 

One of our TASEH’S keenest observers, Geoff Bennett, 

captured this delightful picture of two of our Art Society 

members – Martin Hale and Dick Threlfall – catching up 

with things before a lecture. 
 

Geoff comments that he doesn’t think that they were 

talking about Brexit! 

 

 

 
 

 

 
 
 

 


